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   To most American children in the late 1940's, J. Edgar Hoover was a hero, a stern but steadfast bulwark against crime and chaos. To young Tony Kahn,  however, the Director of the Federal Bureau of Investigation was a bogeyman: a relentless enemy who attacked his family by day and unleashed faceless monsters, which pursued him through his dreams, by night.

"It turns out I was dreaming the truth," Mr. Kahn  says in "Blacklisted, " a six-part radio mini-series he wrote, produced and narrated. Some stations affiliated with National Public Radio have start carrying it already, and in New York, WNYC will carry it at 10:30 P.M. on six consecutive Saturdays starting Oct. 14.  

 In "Blacklisted, " a dramatized account of his life under the cloud of stigmatization, Tony Kahn  presents a child's-eye view of the effects of political repression. Mr. Kahn,  50, a Boston-based writer, radio essayist and voice-over actor, is the son of Gordon Kahn,  a blacklisted  Hollywood screenwriter.

The elder Kahn,  who died in 1962, was effectively banished from the film industry after he was summoned by the House Committee on Un-American Activities in 1947 to either admit or deny past membership in the Communist Party. Although he never actually testified, for most of the rest of his life, some of it in self-exile from the United States, Gordon Kahn  was unable to sell his work under his own name or support his family.

The experiences his son depicts in "Blacklisted"  include a precipitate slide from affluence to near-poverty, being shunned and denounced by neighbors, being betrayed and disappointed by friends and turning silently inward, becoming an isolated, self-reliant observer to cope with the growing weight of fear and guilt.

"As I got older, I realized that more and more things had happened to us than I understood at the time," Mr. Kahn,  a short, slim, mild-mannered man, said in a recent interview.

Mr. Kahn  added: "We've had commentaries on the blacklist for almost a half a century now, but mainly by the participants. But people who witnessed it as children are the ones who've come of age now. And the story we have to tell is how it affected the people that we depended upon and loved, at a time when we really didn't understand what was going on."

Mr. Kahn's  series is surprisingly free of anger and polemics. The cast, mostly working for union scale, includes Ron Leibman (as Gordon Kahn) , Stockard Channing (as his wife, Barbara), Carroll O'Connor (as J. Edgar Hoover), Eli Wallach, Julie Harris, Spalding Gray, John Randolph, Paul Guilfoyle and Josh Mostel. Also heard are NPR personalities: Susan Stamberg, Daniel Schorr, Andy Bowers and Scott Simon.

Life under the blacklist meant being an eternal outsider, peered at and spied upon, living with parents whose whispered conversations would stop whenever a child entered the room. It meant keeping secrets and standing up for his father's principles, which were never really spelled out.

Gordon Kahn  was a short, slight, feisty Jewish man who affected a beard and monocle. In one F.B.I. report said he had "a facial resemblance to Lenin."

He arrived from Hungary with his parents at age 6. He was a reporter at The Mirror in New York before moving to Hollywood in the 1930's.

Gordon Kahn  was a middle-rank scriptwriter, writing Tarzan and Roy Rogers movies. He was also active in leftist and liberal causes, in particular the formation of the Writers Guild.

Was he in fact a Communist? "I asked him often," Mr. Kahn  said. "Often. And he would always say, not unkindly, 'Who wants to know?' "

Mr. Kahn  adds: "I think he was in the party. I can't imagine why he wouldn't have been, since he followed the profile of people who would have joined. He was out there in the late 1930's, supporting the Spanish Loyalists. He was one of the so-called 'premature anti-Fascists.' I think as a thinking person he also felt that Marxism made sense. That it really was a good scientific tool for understanding how the system operated.

"But I don't think he was a spy. And I don't think he wanted to overthrow the Government of the United States. I think he really liked America. In fact, in the 1950's, when he was blacklisted,  he wrote a novel. At one point, one of his characters says, 'America makes no mistakes from which it doesn't recover.' That to me is a very pro-American remark."

After being blacklisted,  Gordon Kahn  sold his 13-room Beverly Hills house and moved his family to a smaller house in Studio City. Then, fearing arrest, he fled to Mexico. Since his phone was almost certainly being tapped, Gordon Kahn  cut off contact with his family. His son recalls assuming his father had died.

Six months later, Gordon Kahn  sent for his family and settled near Cuernevaca. But his money was stolen, and his health was broken, so he moved his family into his in-laws' house in New Hampshire. He wrote screenplays and magazine articles under a pseudonym, Norman Best, but never successfully restarted his career.

His son became well known in Boston public radio and television circles. He is married and has a young son of his own.

Several years ago, Mr. Kahn  obtained $80,000 in seed money for "Blacklisting" from the Corporation for Public Broadcasting. He raised the bulk of the rest, perhaps twice that sum, himself.

Mr. Kahn's  main source material was his father's diaries and correspondence, stored in his 90-year-old mother's basement. Also invaluable, Mr. Kahn  said, was his father's 3,000-page F.B.I. file, obtained under the Freedom of Information Act. "I tell people that those files are like our family album," he said.

"When I started this project," Mr. Kahn  said, "my greatest fear was that I would discover he was a spy. That I would read in some F.B.I. file that he indeed had shipped secrets -- Hollywood secrets, whatever they were -- to the Russians.

"And then as I got into it, I began to realize that the scariest thing that I was going to find out about him was that he was a normal human being whose heart had sometimes been broken.

"Maybe he was afraid we wouldn't be proud of him, we wouldn't look up to him because he wasn't successful. Maybe he was a lot more scared than he pretended to be.

That's what really became the new fear for me. And then I just discovered that I myself could survive that fear. It made me miss him all the more."
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